TATARICA: PERSONALIA

KHASAN KHAIRI - TATAR LITERARY SCHOLAR AND CRITIC

KHAIRULLIN KHASAN
FAKHRUTDINOVICH (1910-
1994) was a literary scholar and crit-
ic, Candidate of Philology (1953)
and Honoured Scientist of the
TASSR (1970). He was awarded the
Order of the Badge of Honour. He
was an executive secretary and an
editor of the Soviet School journal in
1939-1942 and 1948-1950. In 1953-
1973 he worked at the Institute of
Language, Literature and History at
the Kazan branch of the Academy of
Sciences of the USSR (in 1953-1959
as the Head Master).

His works are dedicated to the
history of Tatar literature of the 20™
century and the oeuvre of the Tatar
writers and poets. He was one of the
authors for the Tatar literature
course book for secondary schools
and he created collections of poems,
essays and stories.

Khasan Khairi,

the famous

scholar and critic, belonged to that generation of
people whose lives were determined by the Soviet
period of the history of our country. In his works,
he expressed the ideological aspirations, hopes and
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XONPYJUINH
®OXPETIUH yaer (1910-1994)

X9CoOH

— 210uAT rajmMe hom
TOHKBIATRYC, (puionorus GoHHIPE
kaaaumatel  (1953), TACCPHBIH
aTtkaszanrad ¢oH suuekiece (1970).
«ITouer Owmnrece» opaeHBl O€IOH
OymoxmoHroH. 1939-1942, 1948-
1950 emmapma «CoBeT MOKTo0OE»
JKYPHAIBIHBIH JKaBarlibl copKaTHoe,
penaktopel. 1953-1973  ennapna
CCCP @onHop akaJeMUsICEHEH
Kazan dwmanst Ten, apabusat hom
Tapux HMHCTHTYTHIHAA (1953-1959
eJulapa TUPeKTop).

Xesmoriope XX #e3 Tatap
OoOUATHI TapHUXbIHA, Tarap
a3y4ybutapsl  hoM  marsliipbispe
WKaTelHa  Oarelinradrad. Tarap
9/190uATHl OyeH4a ypTa MOKTAIUIop
OUYEeH JI9pECNIeK  aBTOPJIAPBIHBIH
Oepce, IWIMIBIPBISP, OYEpKIap,
XHUKQSUISP KBICHTHIKIIAPEI aBTOPBIL.
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XAUPYJUIMH XACAH
DOAXPYTANHOBHUUY (1910-1994)
—  JMTepaTypoBeAd M  KPUTHUK,
KaHAUAAT (PUIONOTHYECKUX HAyK
(1953), 3acmyXCHHBI  JESTENH
nayku TACCP (1970). Harpaxaen
opaeHoM «3HaKk modera». B 1939-

1942, 1948-1950 rojgax
OTBETCTBECHHBII CEeKpeTaphb,
penakrop KypHasa «Coser

MaKTI0e». B 1953-1973 romax — B
WHctutyTe s3bIKa, JUTEpaTypbl M
ucropun  Kaszanckoro  ¢Quimana
Axanemun nHayk CCCP (B 1953-
1959 romax aupexrop).

Tpynsl TOCBSIIEHBI HCTOPUH
TaTapckol nurepaTypel XX Beka,
TBOPUYECTBY TATAPCKHUX MHUCATENECH U
mo3toB. OUH U3 aBTOPOB yueOHHKA
TaTapcKou JINTEPATypPhI s
CpeIHUX IIKOJI, aBTOp COOPHHKOB
CTHXOB, OYEPKOB U PacCKa3oB.

illusions, i.e. the spirit of that period, and accord-
ing to the prevailing ideological principles, he saw
that the strategic aim of Tatar Soviet literature was
in serving socialistic construction and the society’s
movement towards communism. He had a clear
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idea of his writing goal which was the develop-
ment and confirmation of principles of socialistic
realism in Tatar literature. At the same time, Khairi
perfectly understood that the excessive ideology of
the literary art lost its liveliness, turning figurative
images and plots into bare schemes, and he put
aesthetic and figurative criteria to the forefront
while analyzing and evaluating works of Tatar
writers. He sometimes criticized them for the lack
of ideals, nationalism and vulgarity as well as for
low literary quality, if that was the case.

Khasan Fakhrutdinovich Khairullin (the writ-
er’s full name) was born on February 5, 1910 to a
peasant family in Chapaevo township (former
Lbischensk, where the famous hero of the Civil
War, Chapaev, passed away) of Chapaevsk district
in the Ural region of Kazakhstan.

His father was a veteran of World War I who
came home with a concussion. He knew the Koran
very well, so he was often invited to host prayer
readings and Muslim ceremonies. The Khairullins
were united and rather prosperous, but the Civil
War really shattered Khasan’s family. His parents
died, so the orphaned children, who almost starved
to death, were sent to an orphanage. From 1920 to
1924 Khasan was raised in the orphanage and dis-
played an interest in science and education. The fu-
ture writer made friends with Russian, Kazakh,
Bashkir and Kirgiz boys and girls and he learned
the Russian, Kazakh and Bashkir languages quite
well.

In 1925-1927 Khasan attended preliminary
courses at the Ural agricultural technical school,
but the job of grain grower and farmer seemed less
appealing to him. Khasan used to read a lot and his
ambition was to become a journalist or a writer. In
1924 he entered Omsk higher education institution
and graduated in 1930. Then he was appointed as
an executive secretary at the Azat Seber (‘Free
Suberian’) newspaper (Western Siberian regional
committee of the party). In autumn 1932, Khasan
went to work on the construction site of the first
five-year plan brainchild, which was the Kuznetsk
Iron and Steel Works. There, he became a secre-
tary on the editorial board at the Istorii
Kuznetskstroya (‘Kuznetsk Construction Stories’),
the newspaper that was created by the will of Mak-
sim Gorky in order to keep on track with socialistic
ideas (for the purpose of creating the live chronicle
of constructing socialism). Famous Moscow writ-
ers such as I.Erenburg, A.Bek, N.Smirnov, P.Ta-
rasov-Rodinov, L.Toom and others worked for this
newspaper. The editorial board was led by
[.P.Bardin, the chief engineer of construction, who

then became an academician. Later, Khasan Fak-
hrutdinovich met up with the writer Alexandr Bek
and the academician Bardin and exchanged letters
with them. As a result, they gathered a massive
amount of material about the great construction
that was used as a basis for museum expositions,
albums, documentaries and for some literary works
as well (novels by I.Erenburg, A.Bek and others).
After the editorial board was reorganized, Khasan
transferred to the Za bolshevistskuyu stal’ (‘For the
Bolshevik steel”) newspaper (the agency of the city
committee of Novokuznetsk and the factories’
management party), where he worked as a literary
worker till the autumn of 1934, when he returned
to Kazan to continue his studies.

Originally, Khairi wrote poems and he even
published a poetry album, but during the years he
worked for the newspaper editorial offices he start-
ed leaning more towards prose and literary criti-
cism. In the early 1930s his poems, stories and es-
says were often published in the Azat Seber news-
paper. In 1934 Khasan Khairi published two col-
lections of stories and essays —Za bol'shoy Kuzbass
(‘To the great Kuzbass’, published in Novosibirsk)
[1] and Shumnoe plemya (‘Loud tribe’, published
in Kazan). Both books were devoted to the miners
and builders of Kuzbass. Vstrecha druzey
(‘Friends’ meeting’), that was published later in
1938 in Kazan in the Sovet dddibiyaty (‘Soviet lit-
erature’) journal, was also dedicated to the heroes
of the first five-year plan. In 1936 Khairi was ac-
cepted into the USSR Union of Writers.

1934-1939 were years of study at the Kazan
State Pedagogical Institute at the Faculty of Rus-
sian language and literature. That is when Khairi
met his future wife Rauza Gazizova, who was a
student of the same institute, and they got married
in 1936. The young couple had three children — Al-
fiya, Nailya and Kamil. Khasan had to transfer to
part-time study so he could make a living (working
in the Tatar State Publishing House, in the Writers
Union and in the editorial office of the Sovet mdik-
tibe (‘Soviet School’).

Khasan and Rauza formed a literary pedagogi-
cal family and they always discussed issues of lit-
erature, journalism and education. They were both
authors of Tatar literature textbooks for almost 50
years. They did not lose touch with the Institute. In
the 1960-70s Khairi was often invited as a Chair-
man of the State Examination Board for the final
state certification of graduates from philological
faculties of various higher educational establish-
ments.
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The Khairullins’ family had friendly relation-
ships with the families of other writers such as
K.Nadjmi, A.Absalyamov, S.Khakim, G.Kashshaf
and some others.

The writer gradually concluded that neither po-
etry nor prose, but literary criticism and literary
theory were truly his field, in which he might
achieve the highest results. His relationships with
the leading figures of Tatar literature such as
Sh.Kamal, M.Djalil, G.Nigmati, K.Tinchurin and
K.Nadjmi helped him to choose his creative path.
In 1932-1942 Khairi worked as a managing editor
of the edition of fiction in the Tatar State Publish-
ing House, and in 1942-1943 he was an executive
secretary of the Tatarstan Union of Writers Board.

During World War Il Khairi was not mobilized
because of his poor eyesight and he continued his
hard work on the home front. From the autumn of
1941 to the winter of 1942 he led the Bauman dis-
trict convoy of 500 people who were working in
the construction of a military defensive line for
Kazan. He took part in helping writers evacuated
from Moscow and also foreign antifascist writers
to settle down in Tatarstan, after which he was
thanked by A. Fadeev, the leader of the USSR Un-
ion of Writers. He had a chance to meet and com-
municate with Alexey Tolstoy, German writers
Anna Zegers and Willy Bredel and Argentinian
writer Caesar Arkanad.

In the autumn of 1943 he went to the Third
Ukrainian Front with the mission given by the
Main Political Management of the Red Army to
help out with the Tatar front newspaper called So-
vet sugyshchysy (‘Soviet soldier’), where he stayed
for the rest of the year. Battlefield trips brought a
lot of material for the local Tatar prints (essays, ar-
ticles and interviews with the commanders and or-
dinary soldiers were published) [2].

On his return from the front Khairi became an
instructor in the propaganda and agitation depart-
ment (he was also a printing sector manager for
some time) on the Tatar regional party committee.
He had to travel a lot around Tatarstan and deliver
lectures to people, explaining the resolutions and
decisions of the party. However, Khairi wanted to
do literary work and learn even more about literary
studies. In 1948 he was assigned to renew the sci-
entific pedagogical journal Sovet mdktibe (‘Soviet
School’) which was closed during the war. Having
become the executive editor of this journal, Khairi
quickly got on the right track and Sovet mdktibe
(‘Soviet School’) became a regular publication.

In autumn 1950 Khairi received an assignment
from the Tatar regional party committee and went

to Moscow to enter a PhD program in the Acad-
emy of Social Studies of the Central Committee of
the Communist Party of the USSR and he gradu-
ated with excellent results in 1953.

Back in Kazan, Khairi took over the leadership
of the Institute of Language, Literature and History
in the Kazan branch of the Academy of Science of
the USSR. At the same time, he became an execu-
tive editor of the Izvestiya KFAN (‘Kazan branch
of the Academy of Science News’). Khairi was the
Headmaster of the Institute for 7 years until 1960.
At that time, the Institute started new projects and
complex programs for studying the history of the
land, including the archaeology and geography of
Tatarstan and the history of the Tatar language, Ta-
tar culture and literature too.

After leaving a management position, Khasan
Fakhrutdinovich worked as the senior research as-
sociate and managed the sector of literature of the
same Institute up to his retirement in 1973 due to
the deterioration of his health. Having retired, he
did not stop his creative activity and he constantly
watched for the novelties of Tatar literature and
tried to respond to them with his articles appearing
in periodicals.

Khasan Khairi gained fame as a literary critic
and a theorist of literature. About 450 sketches
came from his pen, and the critiques and reviews
were devoted to the analysis of the creativity of the
classics and the modern writers of Tatar literature.
Many of his sketches and articles were included in
collections  “Ezldny”  (‘Searches’)  (1941),
“Adcibiyat him tormysh> (‘Literature and Life’)
(1953), “Tatar dddbiyatynda sotsialistik realizm
mds dldldre” (‘Questions of Socialist Realism in
Tatar Literature’) (1960), “IZat chishmdldre”
(‘Creativity Springs’) (1975) and “Yazuchy hdm
tormysh” (‘The Writer and Life’) (1979). Collec-
tions of “Modern Tatar Literature. Sketches”
(1957) and “Searches and Achievement, Sketches
about Tatar Literature” (1970) were published in
Russian. In addition, Khairi was the co-author of
the fundamental books The History of Tatar Soviet
Literature and The History of Multinational Soviet
Literature published by the publishing house Nau-
ka in Moscow in 1965 and 1973 [4; 5].

Khasan Khairi’s range of consideration of Ta-
tar literature was broad, both in its personnel, and
in its certain genres, states and stages of develop-
ment. It is difficult even to list the names of all the
Tatar prose writers, poets and playwrights who
were written about by the talented literary critic
and the literary scientist [6; 7; 8]. He liked to write
articles devoted both to the creativity of specific
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Tatar masters of the art word, and to the survey
works expressing a complete understanding of the
literary process: the features of one or another
stage of development of Tatar literature. The Tatar
State Publishing House often asked him to write
introductory articles to the works of the Tatar writ-
ers in preparing for publication, and Khairi will-
ingly got down to business. Such articles were
written by him for the books of F.Amirkhan,
M.Gafuri, M.Fayzi, H.Taktash, N.Bayan, S.Hakim,
G.Khuzi, M.Maksud, M.Shabayev, Sh.Rakipov,
G.Minsky, G.Akhunov and other authors. Khairi’s
private library included several dozen books with
presentation inscriptions and the autographs of
people who have become the history of Tatar lit-
erature and culture. Here is one of them: “To dear
Khasan who found the treasure in literature long
ago and with deep respect: Garif Akhunov”. This
inscription was made by the writer in the book The
Person Looks for Treasure published in Moscow
in Russian.

Khairi had been publishing plenty of articles
and sketches for many long years in the pages of
the journal Sovet dddbiyaty (‘Soviet literature’)
which was then renamed Kazan utlary (‘The Lights
of Kazan’). These are articles about G.Tukay,
G.Kamal, Sh.Kamal, M.Djalil, A.Kutuy, N.Isanbet,
A.Alish and other writers and reviews about the
current state of Tatar prose and poetry.

Khasan Khairi was interested in the subject of
the influence of national literatures on each other.
Khairi published the brochure about A.S.Pushkin
in the Tatar language. In the sketches, he drew lit-
erary portraits of M.E.Saltykov-Shchedrin,
AN.Ostrovsky, V.G.Belinsky, A.P.Chekhov, try-
ing to make them close to the Tatar reader. He also
gave literary portraits of T.Shevchenko and that
classic of Bashkir literature, Sayfi Kudash, whom
Khairi considered his friend and conducted corre-
spondence by post. Khairi addressed himself to the
creativity of the people of Central Asia. He wrote
long articles about the great Kazakh akyn Djambul,
about the founder of Kazakh literature M.Auezov
and about the Uzbek national poet G.Golem.

Khairi especially allocated and emphasized the
roles of Maxim Gorky and Vladimir Mayakovsky
in the formation of Soviet Tatar literature and in
the statement of the principles of socialist realism
within it. He showed this deeply and comprehen-
sively by the example of the research of the crea-
tive career of Tatar poet Khadi Taktash. Khairi was
shocked by the unexpected death of this young po-
et in 1931, and he decided to write and publish a
book about him. His plans were only carried out in

1949 when the monograph about Taktash’s life and
creativity was published (the completed and addi-
tional second edition of the book was published in
the “Lives of Outstanding People” series, 1984)
[9].

Khairi highly appreciated Taktash’s delicate
lyricism in his verses about his native land, nature
and rural life. In this regard, he saw the general in
Taktash and S. Yesenin’s poetry. In general, he
concluded that the creativity of Khadi Taktash was
vital for the further development of Tatar poetry.

Khasan Khairi was engaged in another large
subject for a long time and this was the problem of
the novel in Tatar literature. The novels of
G.Ibragimov, K.Nadzhmi, G.Bashirov, A.Absalya-
mov, [.Ghazi, A.Fayzi, F.Khusni, M.Amir, A.Ra-
sikh, G.Akhunov, N. Fattah and some other Tatar
prose writers were the focus of his attention. The
literary critic carefully analyzed the characters of
the heroes and their relationships, the plot, the
composition, the style, the language and other
marks of these works. He published a number of
articles devoted to the Tatar Soviet novel and its
genre features, and chapters on this subject in the
collective works that were put out under the aus-
pices of Institute of Language, Literature and His-
tory. Khairi planned to present his doctoral disser-
tation on this subject, but this presentation did not
take place. It is necessary to recall some reasons
why it did not occur. First, as a critic Khairi treated
his own literary creations in a demanding manner
and considered that the scientific protection of the
thesis had to take place only if it was brought to a
high degree of perfection, integrity and complete-
ness. Secondly, his health let him down. Khairi’s
eyesight worsened over time, and that strongly dis-
turbed his literary work.

The last years of his life were quite sad. Khairi
did not accept Yeltsin’s time and was convinced
that people had lived better during the Soviet time.
Meanwhile, he did not idealize the Soviet system,
but he saw its weaknesses. He condemned Stalin’s
repressions and worried about the fall of the Soviet
Union.

Khasan Khairi died on October 26, 1994. He
was buried in the Tatar cemetery near his wife Ga-
zizova Rauza Lutfullovna.

Khasan Khairi, who was given the rank “Hon-
oured science worker of TASSR” in 1970, un-
doubtedly made his mark in the history of Tatar
literary criticism and Tatar literary science. The
image of this kind and modest intelligent person,
who was well-grounded not only in literature, but
life in its entity, has remained in the memory of his
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children and grandsons, as well as all those who
communicated and worked with him. Khasan
Khairi’s books and articles have served and can
still serve as good support to literary scientists of
present and future generations in their research into
the history of Tatar literature, especially its Soviet
period.
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TATAPCKHWH JJUTEPATYPOBEJI U KPUTHUK XACAH XAVPH

W3BecTHBIM TaTapCcKUil JIUTEPATypOBEL U KpH-
TuK XacaH Xailpu npuHajjiexal K TOMy HOKOJe-
HUIO Jrozel, cyap0bl KOTOPBIX OIPEIEIH COBET-
CKMH TepHoa HCTOpuM Hamed crpadbl. CBOUM
TBOPYECTBOM OH BBIPAXKAJI HJEHHBIE YCTPEMIICHMUS,
YasHUs, WITIO3UH U HaJEXIbl, TO €CTh TyX TOrO
BPEMEHU U, COTJIACHO LIAPUBIINM HJIEOJIOTMUECKUM
YCTaHOBKaM, BHJEI CTPATETMYECKYIO 3ahady Ta-
TapCKON COBETCKOW JMTEpaTyphbl B CIIyXKEHUU Iie-
JISIM COLIMAITUCTHYECKOTO CTPOUTENBCTBA U JIBUXKE-
Hus o0mecTBa K KomMyHn3My. OH SICHO TIpejCTaB-
IS CBOKO IMCATENIbCKYHO LIENIb — Pa3sBUTHE U YT-
BEp)KJCHNE MPUHIUIIOB COIUAINCTHYECKOTO pea-
JM3Ma B TaTapckou ymreparype. B To xe Bpems
Xalipy XOpouIo IOHUMAJI, YTO Ype3MepHas UIEo-
JIOTH3alysl JIUTEpaTypPHOro TBOpUecTBa yOUBaeT B
HEM XM3HCHHOE Hadajo, MPEeBpaIlacT XyJOXKeCT-
BEHHBIE 00pa3bl U CIOKETHI B TOJIBIE CXEMBI, U Ha
NEpPEeJHNI TUIaH BBIBHIaJl JCTETHUYECKUE KPHUTE-
pHUH, KPUTEPUH XyA0KECTBEHHOCTH IIPH aHAIMN3E U
OLICHKE IPOMU3BEIACHUI TEX WIM MHBIX TaTapCKUX
nucareneil. OH MOpoi KPUTHKOBAI MX Kak 3a Oe-
3bIAEHHOCTD, MIPOSABICHHS HALMOHAIN3MA, YCTYIKH
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MONIUIOCTH M MEIIAHCTBY, TaK W 3a HHU3KOE XYIO-
JKECTBEHHOE KaueCTBO, €CJIM BCE 3TO UMEJO MECTO.

Xacan @axpyTAuHOBHY XaWpyuiH (TakoBO
MoJTHOE MMsI Tucartessi) poamics S5 despans 1910
roja B nocenke Yanaepo (ObiBiumii JIOUIIEHCK, T1e
norud 3HAMEHUTHIA Tepoil ['pakaaHcKoW BOWHBI)
YamaeBckoro paiiona Ypanbckoii obmactu Kazax-
CTaHa B CEMbE KPECThIHUHA.

Ero oten, yuactauk IlepBoii MUpOBOI BOHHBI,
BEpHYBIINICA ¢ (pPOHTa KOHTYKEHBIM, XOPOIIO
3ran Kopan, ero Hepenko mpuriamaii MpovdecTb
MOJIUTBBI U MIPOBECTH ONpEJEIEHHBIE MYyCYyJIbMaH-
ckue 00psanbl. CeMbst XaWpyITUHBIX KHIJIA JPYKHO
U JOCTAaTO4HO 3axuTo4yHO. Ho rpsnyna I'paxnan-
CKas BOIfHa, KOTOpas >KeCTKMM KaTKOM Ipoexaia
o cembe Xacana. Ponurenu morubmnu, u netu, oc-
TaBIIMECS CHPOTaMH, YyTh HE YMEPIIHUE OT TOJI0/a,
ObL1u noMeneHsl B nerckuii oM. C 1920 o ocenb
1924 roma XacaH BOCHOUTHIBAJICA B JETCKOM JIOME
Y TIOCTHUTAJ B IIIKOJIE a3bl HAYYHBIX 3HAaHUU. byy-
IWHA THCaTedh TECHO CAPYKUICA C PyCCKHUMH, Ka-
3aXCKHMH, OAIIKUPCKHUMH M KHPTU3CKUMH Mallb-
YUIIKAMHA ¥ J€BYOHKAMHU H JOCTATOYHO XOPOIIO
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OCBOWJI PYCCKHM, Ka3aXCKUH W OAIIKUPCKUH SI3bI-
KH.

B 1925-1927 rr. XacaH yuyuics Ha MOATOTOBU-
TENbHBIX Kypcax YpalabCKOrO CEIbCKOXO3SIUCT-
BEHHOTO TEXHHKyMa, HO Tipodeccus ximedopobda u
KMBOTHOBOJIa BCE MEHbIIIE U MEHbIIE MpHUBIEKala
ero. XacaH CTajJl MHOTO YWTaTh M 3aXOTel CTaTbh
KypHaIUCTOM M mcateneM. B 1924 roxy o mo-
crynui Ha OMckuid pabdak, KOTOPbI OKOHYHI B
1930 roxy. 3arem ObL1 HampasiieH Ha padoTy B Ka-
YEeCTBE OTBETCTBEHHOI'O CEKpeTapsl TaTapCKOW ra-
3eTbl «A3zar Cebep» (opran 3amamHo-CHOHpPCKOTO
kpaiikoma naptun). Ocensto 1932 roma Xacan mno
KOMCOMOJIBCKOI ITyTEBKE Moexall Ha CTPOUTEIbCT-
BO JleTulla nepBoi nsaTwietku — Kys3Henkoro me-
TaJUTyprUYecKoro KoMOMHaTa. 371eChb OH CTall pa-
00TaTh CeKpeTapeM PpPEeAaKUMOHHOW KOJJIETHH
«ctopun Ky3sHeukcTpos», OpraHu30BaHHON 110
nHunuartuee Makcuma ['oppkoro ¢ mensro cospja-
HUSl J)KUBOW JIETONIMCH COLMAIMCTUYECKOH HOBO-
cTpoiiku. B paboTe pemakiimy MpHHAMAIN YIacTHE
M3BECTHBIE MOCKOBCKHe mnucatenu: M.OpenOypr,
A.bek, H.Cmupnos, Il.Tapacos-Ponunos, JI.Toom
u jap. Pepakumio «Ucropun KysHerkerpos» Bo3-
[JIaBWI TINIaBHBIA MHKeHep cTpoiiku M.I1.bapnaun,
CTaBIIMH 3aTeM aKaJgeMUKOM; BIOCJICICTBUU Xa-
can DaxpyTOIMHOBUY BCTpeHaICs C NHcaTeNeM
Anekcangpom bekom u akagemukom bapauHbiM,
HMeI ¢ HUMHU TOYTOBYIO Nepenucky. B pesynbrare
ObuT coOpaH Ooraredmmii marepual O BEJIUKON
CTpOHKE, Ha OCHOBE KOTOPOI0 CO31aBAINCh MY-
3eiHbIe JKCIIO3UINH, aTbOOMBI, JOKYMEHTAJIbHBIC
GWIBMBL, a TaKkXKe XyIO0XKeCTBEHHBIC MpPOH3BEllC-
Hus (pomansl M.OpenOypra, A.beka u ap.). B cBs-
3U C peopraHu3anyeil pefrakuuu, XacaH neperesn
Ha paboTy B razeTy «3a OONBIIEBUCTCKYIO CTANIb)
(opran ropkoma naptun HoBoky3Hellka U 3aBoj10-
yHOpaBlieHHs), Tlle TPyAWICS B KadecTBE JHUTEpa-
TYypHOTO COTpyAHHUKa A0 oceHu 1934 roxa, moka He
yexain Ha yueOy B KazaHb.

Xailpu BHavajle NHUCAl CTUXHU, AaXe H3Jal
OJIMH TIOATHYECKUH COOPHHUK, HO B TOJIBI paOOTHI B
peAaKIMU U ra3eTe MOTSHYJICS K Mpo3e U JUTepa-
TypHolt kputuke. B nHavane 1930-x rogoB B razere
«A3zar Cebep» YacTo mevyaTtaanuch €ro CTHXH, pac-
ckasbl, ouepku. B 1934 rony yBuaenu cBeT cpasy
IBa cOOpHUKA pPaccKa3oB M OYEpPKOB XacaHa Xaii-
pu — «3a 6ompmoit Kyszbace» (m3man B HoBocu-
6upcke) [1] u «lymuoe muems» (m3man B Kasza-
HU). B 00oux cOopHHKax peub BeIeTcs O MIaxTe-
pax u crpourtensax Kysbacca. IloBects «BcTpeua
npy3ei», omyOnukoBaHHas mo3gHee B Kazawm, B
1938 rony B xypHane «CoBeT 9I00UATHD), TAKXKE
ObUla TOCBSIICHA TepOosM INEpPBOM MATWIETKH. B

1936 romy Xaiipu ObUT NMPUHAT B PSAILI UYJICHOB
Coroza nucareneit CCCP.

1934-1939 rr. — 370 TOABI yueObl B Kazanckom
TrOCyJapCTBEHHOM MEAAarori4ecKOM HHCTUTYTE Ha
(bakynbTeTe pyccKOro s3bka M TUTeparypsl. Toraa
Xaiipu MO3HAKOMMUJICSI CO CBOCH Oynymiei >keHOu
Pay3oii ['a3u30B0i, CTYIEHTKOH TOTO K€ UHCTHUTY-
Ta, 1 B 1936 roxy >xeHwiacs Ha Hell. Y MoJomon
napel pOAMIKCH Tpoe aetell: Anbdus, Hanmns, Ka-
MWIb. XacaHy MPHUIUIOCH IEPEUTH HA 3a0YHOE OT-
JIeJICHUE Ha TOCIEAHNX KypcaX, 9ToObl 3apabaThl-
BaTh Ha XU3Hb (pabota B Tarrocusnate, B Corosze
nucarene, B pegakuuu  KkypHana  «CoBer
MOKT0E»).

Xacan u Paysa oOpaszoBamu jmTepaTypHO-
MEarorHiyeckyl0 CeMbl0, B KOTOPOM MOCTOSIHHO
00CyXIaJIuCh MPOOJIEeMbl JIUTEPATYpPhl, KypHAIU-
CcTUKH | mpocBerienus. [loutu 50 neT onn oba BEI-
CTyHaJ COCTABUTEISIMU IIKOJNBHBIX YI€OHUKOB I10
TaTapckoil surteparype. CBsA3b C pOJHBIM IMEAWH-
CTUTYTOM TaKXxe He mpepsiBaitack. B 1960-70-¢
roapl Xallpu HEpEeAKO MNpuUIIallald B KadyecTBE
npeacenarens 1 ocyaapcTBEHHON 3K3aMeHaIMOH-
HOM KOMHCCHM 10 UTOTOBOM IOCYy/1apCTBEHHOM at-
TECTallud BBIMYCKHUKOB (uionormueckux (a-
KyJbTETOB Pa3IMYHBIX BY30B.

CeMbss XallpyJUIMHBIX JApYXKWIa C CEMbSIMHU
mucatenei: K.Hamkmu, A.Ao0camsmona, C.Xa-
kuma, I".Kammada 1 HekoTopeIX ApyTrux.

[Iucatens mocTENEHHO MNpHILENT K BBIBOLY O
TOM, YTO HE M033U U MPO3a, a TUTepaTypHas KpH-
THKa W JINTEPaTypOBEIEHHE €CTh €ro TJIaBHOE
TBOPYECKOE TMOMpPHILE, TI/A€ MOXKHO JOOHUTHCS
OONBIINX TUIOOTBOPHBIX pe3ynbTaTtoB. Ero olie-
HUE C TAKUMH KOpU(EIMHU TaTapCKOW TUTEPaTypHl,
kak III.Kaman, M./ xamuns, I'.Hurmatu, K.Tun-
uyypuH, K.Hamxmu, momorno B BeIOOpe maibHEl-
mero TBopueckoro nytu. B 1932-1942 rr. Xaiipu
paboTan 3aBeayIOIUM pENaKIfed XyI0’KECTBEH-
HO#l muteparypsl Tatrocusgara, a B 1942-1943 rr.
ObUI OTBETCTBEHHBIM cekperapeM mnpasieHus Co-
103a nucaresel TatapcraHa.

Bo Bpems Benukoit OTeuecTBEHHON BOWHBI
Xalipu u3-3a CHIIBHOW OMU30pYyKOCTH HE OBLIT MO-
OWMIM30BaH B JIEHCTBYIONIYIO apMHIO U IPOJOJDKAT
TpyauTbes B ThlTy. Ocenbto 1941 — 3umoit 1942-ro
OH BO3IMIABJIsT KOJOHHY baymaHckoro paiioHa B
coctaBe 500 4denoBek, 3a/IeCTBOBAHHYIO B CTPOU-
TENbCTBE BOEHHO-OOOPOHHUTENBHBIX pyOexel ro-
pona Kaszanu. IlpuHsn akTHBHOE ydyacTHe B pas-
MEIICHUH M OJaroyCTpoiCTBE 3BaKyHPOBAHHBIX
MOCKOBCKHX TIHCaTeleH, a TaKkKe HHOCTPAHHBIX
nucateneii-anTudammcToB Ha Tepputopun Tatap-
CTaHa, 32 YTO HOJIYy4rI OJarogapHoOCTb OT PyKOBO-
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mutens CII CCCP A.®apeesa. Obmaincs ¢ Aexk-
ceeM TOJCTBIM, HEMEIKUMHU IMHCATSISIMU AHHOU
3erepc u Bunu bpenenem, apreHTMHCKHM mHca-
teneM Ce3zapem ApkaHaJ0¥.

Ocenpio 1943 roga mo komanaupoBke | aBHO-
ro nonutudeckoro ympasieHuss KpacHoit Apmun
OH moexan Ha 3-i YKpauHCKUH (QpOHT Ajsl OKa3a-
HUS TIOMOINH TaTapckor ¢ppoHTOBOM razere «Co-
BET CYTrbIIYBICED («COBETCKUN BOWMHY), THIE MPO-
Obul 10 KoHHA roaa. PpoHTOBass KOMaHAMPOBKA
Jlajja MHOTO Marepualia u JijIsi MeCTHOM TaTapcKou
nevyatu (ObUTH OMyOIMKOBAHBI OUYEPKH, CTAThH, HH-
TEPBBIO C BOCHAYaJbHUKAMH U NMPOCTBIMH COJI/a-
tamn) [2].

IMocne Bo3BpaiieHusi ¢ GpoHtra Xaipu crai
paboTaTh WHCTPYKTOPOM OTHENa MponaraHabl U
aruTauuy (HEKOTOpOE BPEeMs MCIIOJIHSI U 00s3aH-
HOCTH 3aBEIYIOIIETO0 CEKTOPOM IedaT) TaTapcko-
ro ookoma maptuu. [IpunIocs MHOTO €3AWUTH IO
paiionam Tarapcrana W BBICTYNATh C JICKLHMAMH
Iepes HAaceIeHUEM, IIPOBOIUTH Pa3bsICHUTEIbHbIC
Oecenpl IO TOBOAY TEX WJIM MHBIX MMOCTAHOBIICHUI
u pewmeHuid naptud. Ho Xaiipu XoTesn 3aHUMAaThCst
JUTEPATYPHOU [JESTENbHOCTIO, YITyOJsTh CBOU
MMO3HAHUA B 00JIacTh IUTepaTrypoBencHus. B 1948
roAy emy ObUIO MMOPYYEHO BOCCTAHOBHUTH M3AaHUC
Hay4yHO-NIEAaroruyeckoro  xypHaia  «Coser
MOKTo0€», KOTOpPBIH IepecTall BBIXOOUTH B I'OMBI
BOIHBI. CTaB OTBETCTBEHHBIM PENAKTOPOM 3TOTO
KypHana, Xaiipu OblcTpo Hajagui aeno, u «CoBeT
MOKT0€» CTaj PETyJISIPHO BBIXOAUTH B CBET.

Ocenpio 1950 roma Xaiipu, momydnB Hampas-
aenue ot TaTtapckoro oOkoMa HapTHH, yexal B
MockBy M HOCTYHNHJ B acHHMpaHTypy AKaaeMHUH
obmecrBennbix Hayk npu LIK KIICC, xoropyro
ycnenrHo 3aBepmui B 1953 rogy ¢ 3ammuToii KaH-
IuaaTckou nucceprauuu [3].

Bepnysmucey B Kazanb, Xalipu Bo3riaBun Mn-
CTHUTYT sI3bIKa, TUTEPATyphl 1 HcTopuu KazaHckoro
¢mwmana AH CCCP. OnHOBpeMEHHO OH CTajl OT-
BETCTBEHHBIM peJakTopoM wusmanus «M3Bectus
K®AH» (cepust «I'ymanurapasie Haykm»). [lourn
7 netr no 1960 roma Xaiipu ObIT AUPEKTOPOM HH-
CTUTYTa. 3a 3TO BpeMs ObUIM HaME4YeHBI HOBBIC
IUTaHbl padoT, MIPUHATHI U CTAJU PEATU30BBIBATHCS
KOJUJIEKTUBOM HMHCTUTYTa CIIOKHbIE KOMIIJIEKCHBIE
MIPOTPaMMBI 110 U3YyUYEHUIO UCTOPUU POAHOTO Kpas,
BKJIIOYAIOLIME M MCCIENOBaHUs B 00JacTu apxeo-
norun u reorpaduu TaTapcrana, a TakKe MO UCTO-
pUM TaTapcKOTO fA3bIKA, TAaTapCKON KyJbTyphl U
JUTEPATYPHI.

ITocne yxoma ¢ JOUPEKTOPCKOM MOKHOCTH,
BILIOTH JI0 yXOJa Ha meHcuio B 1973 roay B cBs3HM
C YXyALICHHEM 310poBbs, XacaH PaxpyTANHOBUY

TPYJMJICSL B KAYECTBE CTAPLIEr0 Hay4HOI'O COTPY.I-
HUKa, 3aBEIYyIOIIEr0 CEKTOPOM JIMTepaTyphl TOTO
’)K€ MHCTUTYTa. BBIiAsS Ha MEHCHUI0, OH, KOHEYHO,
HE MPEeKpaTwyi CBOEH TBOPYECKOW JEATEIbHOCTH,
TIOCTOSIHHO CJIEMIT 32 TIOSBISIONIMMHCS HOBHHKA-
MU TaTapCKOM JUTEPaTyphl U CTapalicid OTKIUKATh-
Cs Ha HUX CTaThsIMU, BBIXOSIIMMH B MEPHOIUYE-
CKOIl meyvaru.

Xacan Xailpu NOJy4Ydsl U3BECTHOCTb UMEHHO
KaK  JUTEpaTypHbIH  KPUTUK W  y4YECHBI-
autepatypoBel. Ero mepy NpuHAIJIEKUT OKOJIO
450 ouepkoB, 0030pHBIX, KPUTHUECKUX CTATCH M
pelEeH3Ul, TOCBSIICHHBIX aHajJu3y TBOPYECTBA
KJIACCUKOB M COBPEMEHHBIX THCATeNIed TaTapCKOou
nuTeparypsl. MHOTHE €ro O4epKy U CTaThbH BOIIUIA

B cOopHukd «3I3moHY» («Mckanus»y) (1941),
«One0usar  hom  Topmbi»  («Jlutepatypa
JKU3HDBY) (1953), «Tarap OIMOOHSITHIHIA

COLIMAIMCTUK peallu3M Machanafope» («Bompockl
COILMAIMCTUYECKOTO peain3Ma B TaTapCKOM JHTe-
patype») (1960), «Mxat gummomnope» («PomHuku
TtBOpuecTBa») (1975), «S3yusl hoM TOpMBIID)
(«IIucarens u xu3uby) (1979). Ha pycckom si3bike
ObTH  OIMyONMMKOBaHB cOOpHUKN «CoBpeMeHHas
tarapckas jmreparypa. Ouepku» (1957), «Iloucku
U CBEpIICHMs, OYEpKHU O TaTapcKoW JHUTeparype»
(1970). Kpome Toro, Xalipu SIBHICS COaBTOPOM
(hyHIaMEHTATBHBIX KHHAT «VcTOpHs TaTapckoi co-
BETCKOU JUTEPaTypbl» U «HICTOpHUsS MHOrOHALHUO-
HAJIIEHOM COBETCKOW JIMTEPATyphI», OMyOIMKOBaH-
HbIX B u3narenscrBe «Hayka» B Mockse B 1965 u
1973 ronax [4, 5].

Junamna3oH paccMOTpeHHsl TaTapcKo murepa-
TYpHl, KaK B €€ TIEPCOHANHNAX, TaK U B €€ Ompee-
JICHHBIX JXKaHpaX, COCTOSIHHUAX W J3Talax pPa3BHTHSA
obu1 y Xacana Xaiipu o4eHb MHUPOK. TpyaHO maxe
MIEPEYHCIUTh UMEHA BCEX TaTAPCKUX MPO3auKOB,
MO3TOB, JAPaMaTyproB, O KOTOPBIX IMHCAN HAll Ta-
JAHTIUBBIA JINTEPATYPHBIA KPUTHK U JINTEPATYPO-
Ben [6-8]. OH NroOMI MHUCaTh CTAaThH, MOCBSAIICH-
HBIE TBOPYECTBY KOHKPETHBIX TATAPCKUX MAacCTEPOB
XYJI0’)KECTBEHHOTO CJIOBa, M B TO )K€ BpeMs 0030p-
Hble pabOoThl, BBIPAXKAIOIIUE LENOCTHOE MOHHMA-
HUE JUTEPaTypPHOTO IMpoIliecca, 0COOCHHOCTH TeX
WJIM WHBIX 3TAllOB Pa3BUTHS TaTapCKOW JUTepaTy-
pel. TarrocmszmaT wacto NpPOCHI €ro Hamucarb
BCTYMHUTENBHBIE CTATbU K TOTOBSIIUMCS K IyOin-
Kallii TIPOU3BENCHHSIM TaTapCKUX MHCcaTeNed, U
Xaiipu 0XOTHO Opascs 3a neno. Takue cTaTbl UM
Obutn Hamucanel s KHUT ©.Amupxana, M.la-
dhypu, M.Daiizn, X.Takrama, H.basaa, C. Xakuma,
I'.Xy3n, M.Makcyna, M.11laGaeBa, IlI.Pakumnosa,
I''Munckoro, I''AxyHoBa W apyrux aBTOpoB. B
JTUYHOW OuOnmMoTeke Xalpu COXpaHWIOCh He-
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CKOJIBKO JIECATKOB KHMI C JApCTBEHHBIMHU HaJIU-
CSIMH U aBTOrpadaMu JIOJIeH, KOTOpbIEe BOLLIH B
HCTOPHUIO TATAPCKOM JIUTEPATYPhI U KYJIbTyphl. BoT
oaHa u3 Hux: «Jloporomy Xacan ara Xaiipu, Ha-
[IeIIIIeMy CBO€ COKPOBHIIIE B TUTEpaType NaBHO, U
¢ rmybokum yBakeHueM: ['apudp Axynos, 30 III —
79 r.». DTy HagmuCh cAenajg mucaTelb Ha CBOEH
KHUTe «YemoBEeK HINET COKPOBHINIE», OIMyOIHKO-
BaHHOI B MOCKBE Ha PyCCKOM SI3BIKE.

MHOX€eCTBO cTaTel U OUEPKOB Ha NMPOTSHKEHUU
JONTUX JIeT XaWpu ITyOJIMKOBAJI HA CTpPaHHUIIAX
xKypHana «CoBeT 9100uAThDY, KOTOPBIA OBLT TIepe-
HMEHOBaH MoToM B «Kazan ytnaps». 9TO cTaThu 0
I''Tykae, I'Kamane, III.Kamane, M./xanune,
A Kytye, H.Mcanb6ere, A.Anuie U ApyTrux muca-
TEINsAX, 0030pHBIE CTAaTbU O COBPEMEHHOM COCTOSI-
HUU TaTapCKOU MPO3bI U MO33UU.

Xacan Xailpu WHTEpPECOBAJICS TEMOW BIUSHUS
HaLlMOHAJIBHBIX JUTEPATyp APYr Ha apyra. Xaipu
OIyOJIMKOBAJI HA TaTapCKOM SI3bIKE OpOIIIOpY O
A.C.Ilymkune. B cBoux ouepkax OH HapucoOBal
JIUTEpaTypHBIE IIOPTPETHI M.E.CanTtsikoBa-
[enpuna, A.H.Octposckoro, B.I'.benunckoro,
A.Jl.YexoBa, crapasch Te€M caMbIM CcJieJaTh HX
OMM3KMMH TaTapcKOMy 4YHWTaTeNmio. bbumn Takxe
JaHbpl nuTeparypHele noprpersl T.IlleBueHKO U
KJaccuka Oamkupckoit nuteparypsl Caiidpu Ky-
Jarma, ¢ KOTOPsIM XaWpu ObUT ApYKEH W BEJ T0Y-
TOBYIO IIepenucKy. Xaipu oOpariajics K TBOpUYECT-
By HaponoB Cpexneil Azuu. VM OblIM HammucaHbl
OoJpIIE CTaThM O BEIIMKOM Ka3aXCKOM aKbIHE
IxamOyne, 00 OCHOBOIOJIOKHUKE Ka3aXCKOW Jn-
Teparypbl M.Ay330Be U 00 y30€KCKOM HapOHOM
noate I'.I'oneme.

Xaiipu 0co00 BBIACISUT M TOMYEPKUBAT POJIb
Makcuma I'opekoro u Bragumupa MaskoBCKOTro B
CTAaHOBJICHUU COBETCKON TAaTapCKOU JIUTEpaTyphl, B
YTBEPKJIEHUU B HEW MNPHUHLMIIOB COLUAIUCTHYE-
ckoro peanuszma. OH TITyOOKO W BCECTOPOHHE IIO-
Ka3aj 3TO Ha MpUMEpE UCCIEI0BAaHUSI TBOPUECKOTO
MyTH Tartapckoro molata Xanu Takrtamia. Xaipw,
MOTPSICCHHBI HEOKUJAHHOM CMEPTBIO MOJIOJOTO
no3ta B 1931 roxy, pemmn HamucaTb U M3/aTh O
HeM KHury. [InaHbl ero ocylecTBUINCH TOJBKO B
1949 romy, xorma ObuTa OMyOJWKOBaHA MOHOTpPA-
¢us o )KK3HU M TBOpuecTBe TakTama (BTOpoe H3-
JaHWEe KHUTU B J0pPabOTaHHOM U JOIOJHEHHOM
Buze BEIIIO B cBeT B cepuu JK3JI B 1984 romy)
[9].

Xalpyu BBICOKO OLIEHUJ TOHKUI ynmpusMm Tak-
Tania B €ro CTUXax O POJHOM Kpae, IPUPOAE U Jie-
pPEBEHCKOW KU3HU. B 3TOM OTHOILLIEHUN OH YBUJIEN
obmee B mo33uu Takrama u C.Ecennna. B nenom
OBLT cieNlaH BBIBOJ 00 OTPOMHOM 3HAYEHHH TBOP-

yecTBa Xaau Takrtamia ajisi JajdbHEHIIEro pa3Bu-
THSL TaTaPCKOU IOA3UN.

Hpyras Oonpmias TeMa, KOTOPOW 3aHUMAJICS
Xacan Xalpu Ha NPOTSAKEHUU JIOJITOTO BPEMEHU, —
9TO mpobiemMa poMaHa B TaTapcKoil JmTeparype.
Pomansr I'.Moparumosa, K.Hamxmu, . bammposa,
A.Ab6cansamoBa, W.'azu, A.Daiizu, @.XycHu,
M.Awmupa, A.Pacuxa, I'.Axynoma, H.Darraxa u
HEKOTOPBIX JPYTUX TaTapcKUX MPO3auKOB ObLIM B
LHEeHTpe BHUMaHUsl Xalpu. XapaKTepbl TepoeB U UX
B3aMMOOTHOIIEHUS, CIOJKET, KOMIIO3UIINS, CTHIIb,
S3BIK M JIPYTHE 4YepThl 3TUX MPOM3BEACHHN TIIa-
TENPHO aHAIM3HPOBAIUCH JIUTEPATYPOBEAOM. BbLI
OMyOIMKOBAH IIENBINA pSII CTaTeH, MOCBSIIIEHHBIX
TAaTapCKOMY COBETCKOMY pPOMaHy, €T0 YKaHPOBBIM
0COOEHHOCTAM, a TaKKe IJIaBbl O 3TOW TeMe B
KOJUIEKTUBHBIX TPYAaX, BBITYCKAEMBIX IO 3TUA0H
MHcTuTyTa A3BIKA, TUTEPATYPHl U UCTOPUHU. Xalpu
TUTaHUPOBAJ 3alUTUTH JOKTOPCKYIO TUCCEPTAIUIO
M0 JAHHOM TeMaTHKe, HO 3Ta 3allHuTa TaKk U He CO-
CTOsJIach. 3€Ch HAJ0 Ha3BaTh HECKOIBKO MPUYNH,
Mo4YeMy 3TO He Mpou3omuIo. Bo-mepBrIx, Kak Kpu-
TUK Xalpu BeCbMa B3bICKATEJIBHO OTHOCWICA K
COOCTBEHHBIM JIUTEPATYPHBIM TBOPEHHUSM W CUH-
TaJ, 4TO HaydHas 3allyTa JUCCepTalMH IOJKHA
MIPOXOAUTH TOJBKO B TOM CJIydae, €ClId OHa JOBe-
JIeHa JI0 BBICOKOW CTETIEHH COBEPIIEHCTBA, IIeII0-
CTHOCTH ¥ 3aKOHYEHHOCTH. BO-BTOPBIX, TOIBEIO
3nopoBbse. C Bo3pacToM Xailpu Bce XyXKe M XyXKe
CTall BUJIETh, YTO, KOHEYHO, CHIILHO MEIAJIO JITe-
paTypHO# padore.

ITocnenaue roapl €ro >XU3HU OBLIA JOBOJIBHO
nevdanbHbIMU. EnbruHckoe Bpemst Xailpu He Ipu-
HSJI U cuuTal, 4to npu COBETCKOW BIACTH JIIOIAM
Kuioch amyumre. OH HE MAeaTH3UPOBaJl COBETCKUN
CTpoil, Buaen ero HepocTaTku. Ocyxaan CTaJIMH-
ckue penpeccun. llepexxnBan mo moBoAy pacmajna
CCCP.

26 oxTsi0pst 1994 roga Xacan Xaiipu cKOHYA-
cs. [loxoponeH psagom c xeHoi ['azuzoBoit Pay3oit
JlyrdynnoBuoit Ha TarapckoM kimagowuiie.

Xacan Xaiipu, kotopomy B 1970 romy ObLiO
MIPUCBOCHO 3BaHUE «3aCITyKEHHBIN JesITenb HayKu
TACCP», HECOMHEHHO, OCTaBHII 3aMETHBIM CIIC] B
HWCTOPUHU TaTapCKOM JINTEPATYpPHON KPUTHKU U Ta-
Tapckoro jurtepaTypoBeaeHus. O6pa3 sToro m00-
pOro ¥ CKPOMHOTO HHTEIUIUTEHTHOTO YeIOBEKa,
BechMa CBEYIIETO B BOIIPOCaX HE TOIBKO JINTEpa-
Typbl, HO W JKWU3HHU, OCTAJICSl B MAMATH HE TOJBKO
€ro Jeredl M BHYKOB, HO M BCEX T€X, KTO C HUM
obmancs u paboran. Jlymaercs, KHUTH U CTAaTbH
Xacana Xalipu Cily)KaT U €Ule MOTLYT IOCIIYXHUTh
XOPOIINM TO/ICTIOPhEM JINTEPATYpPOBEIaM HBIHEIII-
HETO W OYyJyIIHMX TOKOJICHUH B WX HUCCIIETOBAHUSIX
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HCTOPUU TaTapCKOU JIMTEPaTyphl, 0COOEHHO ee CO-
BETCKOTO TIepHO/Ia.

Jluteparypa

1. Xotpu X 3yp Kyszbacc eden: mmrsippiop hom
ouepkiap. Hoocubupck: OI'3, 1934. 63 6.

2. Xotipu X. D31moHYIOP: 9M00U-KPUTHK MOKAJIQJIAP.
Kazan: Tarrocusnar, 1941. 158 6.

3. Xaupynmun X @. Boppba 3a pa3BUTHE COIHATHCTH-
YEeCKOro peayin3Ma B MOCIEBOCHHOW TaTapCKou Ju-
Tepatype. ABToped. IHC. HA COHUCK. Y. CTEIl. KaHI.
¢wmmon. Hayk. M.: Akamemus o6m. Hayk mpu LK
KIICC, 1953. 16 c.

209

Tarap coBeT omoOMATHIHIA COIUAIUCTHK pPEaTi3M
Mockamonope. Kazan: Tarap. kut. wHomp., 1960.
216 0.

Hctopus Tatapckoil cOBETCKOM nUTEpaTtyphl. M.:
«Hayxa», 1965. 578 c.

Xatipu X. Tloucku u cBepuenus: odepku. KazaHs:
Tarap. xH. u3xa-Bo, 1970. 99 c.

Xovpu X. SI3yasl hoM TOPMBINIT: 900HAT TeopHsce,
omobm XopoKkaT Mocwkomamope. Kazan: Tarap. kwr.
Homp., 1979. 288 6.

Xotipu X. Onobust hom Topmbimr: Mokamemop. Ka-
3aH: Tatrocusnar, 1953. 260 6.

Xotipu X. hann Takram (1901-1931). Kazan: Tarap.
KuT. Homip., 1984. 176 6. (ATakibl Kemienop
TOPMBIIIIBI CEPUACEHHOH).




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


